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Chicago, was held commemorating the 
centennial of his birth. Besides which, 
exhibitions of photographs, Salon of the 
American Federation of Photographic 
Societies, of contemporary German 
Graphic Art and of paintings by William 
P. Henderson were shown. 

As previously announced the Scammon 
lectures are to be given this year by 
John W. Alexander. They will be four 
in number and the dates and subjects are 
as follows: February 24th — To the 
Student; February 27th — To the Art- 
ist; March 3d — To the Critic; March 
6th — To the Public. 

At the same time that the Scammon 
lectures are delivered a special exhibition 
of Mr. Alexander's works will be shown 
in the Art Institute. 

„ From the recent exhibi- 

FRIENDSOF t j on of contemporary 

American Am e r i ca n art held in 
ART the Art Institute of 

Chicago three paintings were acquired 
by "The Friends of American Art." They 
were: "The Puff of Smoke" by Gifford 
Beal, "Nouvart Dzeron" by Ralph 
Clarkson and "Surf and Fog, Monhe- 
gan" by Frederick J. Waugh. Mr. 
Waugh's painting had been awarded the 
Norman Wait Harris medal which was 
presented by the donor of this award 
through the Friends of American Art. 
In connection with these purchases it is 
interesting to note certain facts set down 
in the Second Year Book recently pub- 
lished by "The Friends of American 
Art." This Society was formed in 
Chicago a little more than two years ago 
for the purpose of obtaining a fund suffi- 
cient to gradually form in the Art Insti- 
tute of that city a permanent collection of 
American art. The plan of the Society 
has met with such favor that its mem- 
bers now number 163, each of whom has 
signed a pledge of intention to give 
$1,000 in instalments of $200 each year 
to this fund. During the first year of 
its existence sixteen paintings and one 
piece of sculpture were purchased and 
presented to the Art Institute; during 
the second year eight paintings and one 
piece of sculpture. Eleven of these were 



selected from the Art Institute's Annual 
Exhibitions of art in 1910 and 1911. 

A notable loan exhibi- 

LOAN EXHIBI- ^ Qf j nt j draw . 

TION IN PARIS ingg and sculp 8 ture wag 

held at the American Art Students' Club 
in Paris during the month of December. 
No less than six paintings were lent by 
the Luxembourg. Mr. Alexander Har- 
rison, Mr. George Howland, Mr. Walter 
Gay, Mrs. Stanford White, M. Jacques 
Blanche and other well-known collectors 
were among the lenders. There were 
characteristic paintings by Aman-Jean, 
Bastien - Lepage, Benjamin - Constant, 
Besnard, Blanche, Boutet de Monvel, 
Carolus Duran, Cazin, Corot, La Touche, 
Menard, Simon, Sorolla, Sargent, Whist- 
ler, Thaulow as well as by the contem- 
porary Americans, Florence Este, Fred- 
erick Frieseke, Walter Gay, Alexander 
Harrison, Richard Miller and Elizabeth 
Nourse. Among the American sculptors 
represented were Paul Bartlett, Freder- 
ick MacMonnies and Janet Scudder. 



NEWS ITEMS 

Among recent gifts to the Toledo Art 
Museum are a painting by Gilbert Stuart 
of Sir Ashley Couper, "Snow Clad 
Fields" by George Gardner Symons, 
"The Break-up of Winter" by Stephen 
Parrish and "Early Moonlight" by Ben 
Foster. The Museum has purchased 
"Woodstock Meadows in Winter" by 
Birge Harrison. 

The annual exhibition of oil paintings 
by American artists, held under the aus- 
pices of the Art Association of Indianap- 
olis in the John Herron Art Institute, 
opened December 17th and continues to 
February 3d. It comprises 89 works, 
quite a number of which have been lent 
by the City Art Museum of St. Louis, 
the Art Institute of Chicago, the Detroit 
Museum of Art, the Albright Gallery, 
Buffalo, the Pennsylvania Academy of 
the Fine Arts and the Toledo Art 
Museum. 
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At a special meeting of the Board of 
Directors of the American Federation of 
Arts, held on December 20th, Mr. N. H. 
Carpenter was appointed Treasurer and 
Mr. Lee McClung, a member of the 
Board of Directors of the American 
Federation of Arts. Mr. McClung, who 
had served as Treasurer since the last 
convention, tendered his resignation upon 
relinquishing his residence in Washington. 

Announcement is made of an Interna- 
tional Exhibition of Modern Art, or- 
ganized by the Association of American 
Painters and Sculptors, to be held in the 
Sixty-ninth Regiment Armory, New 
York, in which 2,000 works by American 
and foreign artists will be shown. The 
exhibition, which is to open on February 
15th, will comprise specially comprehen- 
sive groups of works by Matisse, Gau- 
guin and other exponents of the so-called 
modernistic movement. 

An exhibition of statues, medals, 
paintings, engravings, photographs and 
documents relating to Joan of Arc, held 
under the auspices of the Joan of Arc 
Statue Committee, The Museum of 
French Art, French Institute in the 
United States, and The American Nu- 
mismatic Society opened January Cth 
and continues until February 7th, in the 
building of the American Numismatic 
Society, Broadway and 156th Street, 
New York City. 

Mr. William Henry Fox has recently 
been appointed Curator in General of 
the Museums of the Brooklyn Institute 
of Arts and Sciences. Mr. Fox was 
Secretary of the Department of Fine 
Arts of the St. Louis Exposition and of 
the United States Section of the Inter- 
national Exposition of Art in Rome. 
He was also for a number of years Di- 
rector of the John Herron Art Institute. 

Under the auspices of the Handicraft 
Club of Baltimore an exhibition will be 
held in March in the Peabody Institute 
Galleries of modern handicraft, together 
with a loan collection of old silver, manu- 
scripts and tapestries. 



IN THE MAGAZINES 

Interesting account is given by Will- 
iam Walton in the Scribner's "Field of 
A't" of recent mural decorationis by 
Edwin Howland Blashfield — two in the 
Minnesota State Capitol, one in the 
Wisconsin State House and one in a 
church in Atlanta, Georgia. In the same 
magazine (the January number) are 
found a series of illustrative drawings 
of famous playgrounds by S. Stilwell 
Weber, very worthy of note. 

The Century has as a frontispiece a 
reproduction in color of a painting by 
Henry Golden Dearth, entitled "White 
Rose" and showing this versatile paint- 
er's new and unusual style. Eight etch- 
ings by Frank Brangwyn are admirably 
reproduced. The leading article in the 
International Studio is by Christian 
Brinton on "The Progressive Spirit in 
Scandinavian Painting." This is fol- 
lowed by an elaborately illustrated arti- 
cle by Norman Garstin on the works of 
Laura and Harold Knight, English 
painters whose art has much individual- 
ity and true distinction. 

The latest number of The Print-Col- 
lector's Quarterly opens with an article 
by Frank Jewett Mather, Jr., on "Some 
Drawings" by Thomas Rowlandson. 

The January number of The Archi- 
tectural Record contains a significant in- 
terview with the late Daniel H. Burn- 
ham, graphically reported by Charles 
Moore, concerning lessons of the Chicago 
World's Fair. It was to this great Ex- 
position that Mr. Burnham used to trace 
the beginning of city-planning, and so in- 
timate an account of the way it came 
about is vitally interesting. In the same 
magazine George Leland Hunter writes 
of Tapestries from the architectural point 
of view. 

CORRECTION 

The picture at the bottom of page 838 
in the January number of Art and 
Progress was erroneously inscribed as 
The Gallery of the John Herron Art In- 
stitute, instead of which it was The Gal^ 
lery of -the Minneapolis Society of Fine 
Arts in the Public Library Building of 
Minneapolis. 



